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A further constraint was that the libretto's Cl
_y

temnestra had to 

be stitched together tram the words spoken b
_y 

Seneca/Studle
_y

's Cl
_y

temnestra; the libretto's Aegisthus, tram 

that text's Aegisthus, and so on. A 72-line epilogue, "added to 

the T raged
_y 

b
_y 

the Translator," was treated as a pool ot words 

available tor an
_y 

character. Within the libretto's individual lines, 

gaps between words separate the previousl
_y 

unrelated tragments 

ot text. 

Seneca and Aesch
_y

lus are pla
_y

wrights ot drasticall
_y 

ditterent 

attitudes and methods, and their versions ot the Agamemnon 

stor_y var_y greatl
_y

. M
_y 

tocus in writing the libretto was ot course 

Aesch
_y

lus, but certain Senecan innovations proved irresistible -

particularl
_y 

his conception ot Aegisthus as the spawn ot 

Th
_y

estes' incestuous coupling with his own daughter. The 

f rologue, however, is the libretto's onl
_y 

radical departure tram 

Aesch
_y

lus. His Agamemnon begins with a monologue b
_y 

the 

Watchman who awaits his master's return; the libretto adopts 

Seneca's opener, a tirade tram the ghost ot Th
_y

estes, who is 

Agamemnon's uncle and his immediate link in a blood
_y 

chain ot 

generational violence and revenge. Nevertheless, images and 

ideas peculiar to Aesch
_y

lus's Watchman are woven into 

Th
_y

estes' song. 








































































































































